

This method is particularly helpful in creating passing chords or “fill-in” 

chords.  (Example:  If you are playing a G chord, the chord directly 

  

across the circle is the C#, and you might be able to substitute that 



chord, the tritone of G).

                                        Cmaj   Fmaj9             C     Dm   E/C

Oh,    how    I   love  Je  -  e  -  us

C#/EGBbC#

C#dim7th

(passing chord)

                                                      G                     G13 – GF/BE

Oh, how I love Jesus



We were moving to a G chord, so a C#dim7th was used before the G as 



a passing chord.



Also, because the circle represents chord progressions, you can often 



Precede a chord with the chord which precedes it in the circle.

4 Tritone Substitution
Let’s take a closer look at tritone substitution beyond the circle of fifths.

Each chord not only has it’s own tritone chord substitution (the one directly across the circle) but each chord also has its own tritones within the chord itself.  Tritones are the 3rd and 7th of a chord.  The tritone for a C chord would be E & Bb.  There are only 6 tritones for all twelve chords because they repeat so that each set serves two chords.  The following is a list of the tritones for the dominant chords (the 7th chords).





CHORDS

TRITONES





C7 & Gb7

     E & Bb





G7 & Db7

     F & B





D7 & Ab7

     F# & C





A7 & Eb7

     C# & G





E7 & Bb7

     D & G#





B7 & F7

     D# & A

By now you may be saying “so what”?  Here’s how to use them for substitutions.  If you are playing a C7, try voicing it with the tritones in the left hand (E & Bb) and playing the regular C chord in your right… or 

L.H. / R.H. – E & Bb/CEG.  Tritones are used a lot in Black Gospel and jazz.  Or take it a step further combining the above principle and substitute the C7 with the tritone chord of F#7 in the right hand and the E & Bb in the left hand.  This alone can add quite a lot of flair.  Try it!
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